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can not compensate the monotony of her long lamentations or
the insignificance of the other dramatis personce. The play
was indebted for its success, when first brought out in 1672,
to the celebrated Mademoiselle de Cbampmeste, who played
the part of Ariadne. Of this actress and of the tragedy Mad-
ame de Sevigne has left us the following opinion:
"La Champmeste is something so extraordinary that in
your life you never saw her equal; it is the actress we seek,
and not tbe play. I h'ave seen < Ariane' for the sake of La
Champmeste only. The play is insipid, the players wretched;
but when La Cbampmeste comes in a murmur is heard, every
body is in raptures; her despair makes every one weep."
This charming actress, among whose devoted admirers were
the greatest poets of her time—this idol, to whom La Fontaine
dedicated his tale of " Belphegor," and whom he praised in
lines such as he alone could write—for whom Racine wrote
several of his master-pieces—La Champmeste had neither ed-
ucation nor natural wit. Perhaps with her illustrious friends
this ignorance may not have been the least of her attractions.
Having inquired of Racine whence he had taken the subject
of "Athalie," he answered, from the "Old Testament"
"You. had better have taken it from the 'New,'" said she;
" it would have been more fashionable."
She remained on the stage, exciting admiration and enthu-
siasm, to her death, at the age of fifty-seven, in 1698. Short-
ly before she died, some one attempting to bring her mind to
the serious contemplation of the future state she was about
entering, she replied, " Oh, well, well, if Paradise be so pleas-
ant a place, there is, no doubt, a theatre, and in that case God
the Father will not be sorry to see me make my debut there."
A century later, another stage celebrity, Mademoiselle Clai-
ron, endeavored to reconcile the forsaken Ariadne with the pub-
lic ; with what success may be judged by the reply the actress
made to a lord of the bedchamber who was complaining that
the curtain was allowed to fall at the fourth act: " Ma foi,
monseigneur" said she, "I would like to see what sort of
countenance you would have in the fifth act if you had been
hissed without cessation during the preceding ones." Yet
Mademoiselle Clairon was beautiful, and not only talented ha
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